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I. Text AND TRANSLATION

*Ios péyrore Kobpe,
xatpé pot, Kpdvere
7 -~ a 4
maykpatés, yav 5s PéBaxes
Saupdvwy dywpevos:
Aikrav & évavrov
épme, kai yéyals podma-
Tdv ToL KpéKopey TaKTioL
’ o 3 3 -~
peiavres dp’ adlolow
"
Kal oTdvTes deidopey Teov
> \ \ k1 ~
audi Bwuodv edepki).
k) /7 ~
i péyio[re] Kobpe,
xaipé pot, Kpdvere
/’ -~ o 7
maykpa[7és, yav Os PéBaxes]
dawpdvwy dydpevos:
dixray & én[avrov
4 \ /7 -~
épmr]e, kai yéyabs podma-
¥ 4 ~AQY ¥
&vba ydp oe, maid’ duBpotov,

map ‘Péas AaBdvres fmoda
«[
N\ 4 -~
{w péyore Kobpe,
xatpé pot, Kpdveie
7 ~ o 4
maykparés, yav &s BéBaxes
Saipudvwy dyduevos:
diktav & évavrov
o \ / ~
épme, kat yéyab podwd.

(Three verses missing.)

— U Jas kadds dés.
k) /7 ~
[i® péyiore Koipe,
-~ 7 /
xatpé pot, K]pdveie
’ -~ o 7
maykpatés, yav [6s PéBaxes
Saiudvw]v dydpevos:
dikrav & én[avrov
4 \ 7’ ~
épme, kali yéyalbe podnq.
| P Blpvov karijros,
1 \ ’ ~
kal Bpotos Aika kariiye

[

& ¢idoABos Eiprjva.
[l péyiore Koipe,
xatpé pov, Kpdveie]
maykpatés, yav [6s BéBaxes
Saupdvwy dyw]pevos:

KOUROS
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Aikrav & é[viavrov
o \ -~
épme, kai y€]yab podma.
a[AX’ dvaé 0p’ és ora]uvia,
\ /7 L4 3 ’
kal 03p’ ebmor’ és [moluna,
3 /. ~ 0
kés Adila kapmdv Odpe,
kés Tedeod[dpas olkos.]
o péyiore Kotpe,
-~ 7/ /.
xaipé pou, Kp[dveie]
maykpatés, yav 6s BéPakes
[bacpud]vwy ayduevos:
dikrav & énfavrov]
4 \ /. ~
épmre, kal yéyalbl uoAwad.
[06pe Kkés] moAnas audv,
0dpe kés movromdpos vaas,
06pe rés v[éos mo]Aeiras,
0dpe kés Béuw k)[. . .
k) / ~
o péyrore] Kobpe,
xaipé po, Kpdvere
’ ~ o 7
maykpatés, yav s BéBax(es
Saupudvwy dy]duevos:
dikrav & énfavrov
54 \ /7 ~
épmre, kal yéyali] podng.

Io! Greatest Kouros,
hail, son of Kronos,
master of all, who to earth art gone
with the powers in train, now come again
to Dicte at the year’s wend
and hear with gladness our refrain!
We thread it with harps
and blend it with pipes
and sing as we stand
round thy altar wall:
Io! Greatest Kouros, etc.
For here they took thee, child immortal,
the shield[ed . ..
took thee from Rhea, and [danced

Io! Greatest Kouros, etc.

. . . of the fair day’s light.

Io! Greatest Kouros, etc.
. . . abounded all years,
and men were the servants of Righteousness,
[and ... was... ]Jen out (?)
by prospering Concord.

Io! Greatest Kouros, etc.
O [lord, spring up in the wine-j]ars
and spring in the fleecy [flocks,
and in the crop]s of the fields spring up
and in the [house of ful]filment.
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Io! Greatest Kouros, etc.
Spring up in] our towns and peoples,
spring up in the seafaring ships,
spring up in the y[oung of the peop]le,
spring up in the . .. order.

Io! Greatest Kouros, etc.

151

II. Notes oN TExT AND LANGUAGE

1. K. Latte, De saltationibus Graecorum 44, notes the possibility that xope was originally
written, representing xdpe. There are instances in the hymn of ¢ and o representing
secondary € and 6 (cf. on 5, 30, 38, 50), though we also find «arfjxe in 38. This orthography
must go back to the original written text, and helps to date the composition, being found in
a few Cretan inscriptions of the third century B.c. but not later (Bechtel, Gr. Dial. ii 680 ff.).
Before the fourth century,  and w were not used at all in Crete, so that if the hymn were
as early as the fifth century, as Wilamowitz asserts (Griech. Verskunst 502) without giving his
reasons, we should expect either € and o throughout or a uniform transliteration, not the
distinction that is actually apparent between 7, w for original 7, w (also for 7 < ae and ea,
w << eo) and ¢, o for the contraction of ee, oo, and for ¢, o lengthened by compensation.
The usual dating of the hymn to the fourth or third century thus receives confirmation.!

If k6pe was originally written, it may as well have represented k@pe as kodpe. But kodpos
is the normal form in choral lyric (Pindar, Bacchylides, Tragedy), and suits the language of
this hymn, which is in general literary Doric koine.

3. Here and again in 13 the stone has ITANKPATEC, in 53 perhaps ITANKPATEC,
in 33, 43 and apparently 63, JIANKPATEC. The character N or N is not TI corrected
to N, as Bosanquet supposes (BS4 xv (1908/9) 343), but N corrected to I.? The tau-like
form of gamma is seen by itself in 33 JIANKPATETAN[OC, 34 ATWMENOC.

After mayykparés the stone has TANOC with upsilon afterwards inserted between O and C.
In the two other places where the word is preserved, 53 and 63, it has TANOYC. This
has hitherto been interpreted as ydvos, ‘almighty brightness’, or ydvovs, ‘lord of all that is
wet and gleaming’ (Murray, BSA xv (1908/9) 358). The latter is simply not Greek, apart
from the fact that ydvous would be an Atticism. The former might be possible as Greek,
though it is significant that the redactor of the article ydvos in LS¥ had to create a special
section to accommodate this passage. The decisive objection to it (an objection that applies
equally to ydvous) is provided by the structure of the whole invocation in lines 1-6. Reading
ydvos, we have (i) yaipé por with a series of vocatives; (ii) an abrupt statement, without
connexion: ‘you have gone (or come)’—we are not told where; (iii) an abrupt appeal, again
without connexion: ‘come to Dicte’. By taking maykparés as masculine vocative and
dividing yav és, I avoid the difficult noun, supply the essential qualification of BéBakes, and
restore the whole ephymnion to normal invocation structure with its typical relative clause
following the vocatives.? How well yav suits the sense will be seen presently. The insertion

1 The history of its transmission is probably simple.
The poet will have written it on a wax tablet or a
piece of papyrus, from which it was copied on stone,
like the Paeans of Isyllus, Macedonius, Limenius,
Aristonous and others (Powell, Collectanea Alexandrina
132-71), and the (hexameter?) hymn to the.Idaean
Dactyls (ibid., 171-3). The practice of inscribing
such hymns seems to have been common from the
fourth century on. The Palaikastro inscription we
have, which is dated to the third century A.p., will
have been designed to replace the original inscription.
It may not have been copied direct from stone to

stone, but by way of an intermediate pen- or stylus-
written copy. Then it was apparently sketched out
on the stone in some way, and the engraver slavishly
followed the partly cursive lines of this sketch without
understanding. See Bosanquet, BSA xv (1908/9)
346-8.

% Latte, 45 n. 1, takes it as an unexampled symbol
for the nasal gamma.

3 The relative clause often refers to the place where
the god is or may be. See Norden, Agnostos Theos
168 fT.
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of the Y was perhaps prompted by the misreading of a rough breathing above OC in the
hand-copy.

BéBaxes: a Hellenistic form. See Powell, Collectanea Alexandrina 162.

4. dyduevos: this contraction of eo to w is a peculiarity of East and West Cretan. (Buck,
Greek Dialects, 3rd ed., 40 and 171 f) The normal Doric would be eo or ev. This is the
clearest example of a Cretan dialect form in the whole poem.

5. és: so the stone here and in 15, 55 (front), 65 (?); eis in 35, 45 and 55 (back).
Probably & (from évs, perhaps still pronounced with a nasalised vowel by the poet) is
original, els an orthographical modernisation.

6. épme: common in poetry in the general sense ‘come’ or ‘go’, but also normal Cretan
[Iepamrvrvi]wy épmérw JurTot és 76 apyelov.

yéyabu: simplified from *yéyaf-6..

woAm@: the stone has poAma here, 16 front, 46, 56 front and back; poAmav 16 back, 36, 66.
The accusative (genitive plural is ruled out by 7dv in 7) is much rarer than the dative with
ynbéw. The false addition of final v is probably connected with its disappearance in pro-
nunciation in Hellenistic times; it is often omitted.in inscriptions and papyri.

10. The stone has OYEPKH on the front, CYEPKH on the back, the bow of C being
squashed like that of an epsilon, not rounded like that of omicron. odepxi, accepted by
Powell, has parallels in Cretan, such as odepyéravs, élovflepos. But it is unlikely that a
provincialism like this would have been admitted by the poet; edeprrjs was familiar from
Homer, Pindar, etc. Cf. efmoka in 48. ovepxs} perhaps reflects the pronunciation of the
stonecutter.

17. A similar case is perhaps to be recognised here. The stone (back) has not duBporov
but AMOP TON. dpopros looks like a Cretan form for dufporos (<*n-prros). woprds for
Bpords was known to Callimachus (fr. 467), and appears in the proper names *Ayéuopros
(Lesbos), KAedpopros (Syros), Xapiuopros (Aetolian, Polyb. xviii 38). The metathetic forms
mopti, *Adopdira, indicate a Cretan preference for op over po. The metre allows either
dpoprov or duBporov. There are two possibilities: (i) the poet wrote the normal poetic form,
and duoprov is due to the stonecutter, whether or not it was a form familiar to him: he read
the (cursive) B before him as an O, and, bewildered, left a gap of one letter between
P and T where he saw an O; (ii) the poet wrote duoprov, the man who sketched out the
poem on the stone wrote aufporov and then corrected it to auop|||7ov, and the stonecutter
just carved out the letters as they were, ignoring the erased one. For the front of the stone,
where au[ ends the line, au[Bporov should perhaps be inferred, since au|oprov would be a
false syllabic division; though in the case of yavo(v)s we find both yav|[ovs (33, 43) and
ya]|vovs (63). .

18. The length of the lacuna can best be estimated from the front copy, where the
eleven letters Bporov asmd + n are missing between the beginning of the stonecutter’s line
and map ‘Péas. In the two preceding lines, in which the letters are of similar size, the
equivalent space contained, respectively, 25 (or 26) letters and 23 letters plus 2—3 letters’
space. So nshould be 14 or 15. The reference is evidently to the shield-bearing Kouretes;
but attempting to restore the actual words missing is Spielerei.

19. fmoda: Bosanquet’s mdda is fairly probable, but émAa is another possibility.

20. The lacuna is here of indeterminate length, and supplementation is again unprofit-
able. Powell’s «[povovres avrdxov does not accord with the metre in any of the other
stanzas.

30. Jas kaAds aés: no other interpretation of these letters seems possible. dés is pre-
sumably genitive, not accusative plural: I know no instance of the word in the plural. os is
written for secondary —as (from —dos). Bosanquet’s supplement 7]ds may be right; cf.
40 d ¢idoABos Eipriva.
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37, 39. The lacunae represent the beginnings of two successive lines on the stone. In the
three preceding lines and one following line, the supplements are certain, being parts of the
refrain. For these four lines (abed) the following equations can be formulated, where n
represents the number of letters missing in verse 37:

(@) n+ 12 = 23
(B n+ 7=17
(¢) n+ g=11
(d) n+ 19 =29

It is reasonable to take 10 as the value of .
approximately 7 + 4 = 14.

Murray’s interpretation of karyros as an adverb formed by contraction from a stereotyped
kara Féros through xardFeros and karderos (p. 360) is hard to improve on.* Bosanquet’s
Blpvov is fairly certain, and his *Qpa: 8¢ attractive, though rather short, even allowing for
the width of omega.® Perhaps kapmoi 8¢. .

38. Bpords: it is uncertain whether this represents Bporos or Bporss. So with movromdpos
in 58. -6s (written -ovs, not -ws) is normal in choral lyric.

39. The letter which I transcribe as a xi is usually taken as a zeta. Itsform, 2, is certainly
that of a xi, though different from the xi written in 8 (front and back) MEIZANTEC.®
If éfw is right, the letter before IT must have been a short vowel, and iota is the only one
that fits the preserved trace. ]ur’ presumably represents a verb. 9jpire might do; for this
aorist in a transitive sense cf. Nic. Th. 724.

47. The lacuna represents the end of a line on the stone, and can only be calculated
approximately. But neighbouring lines that can be supplemented with certainty yield the
following equations:

The number of letters missing in verse 39 is

n+ 6 =21
n+ 3=19
n—10= §
n—10= 5
n— g= 8
Which suggest fairly unanimously that n = 15-16.

At this point, apparently, the chorus turns from narrative to prayer, and Wilamowitz’s
d[Ad is exactly what is wanted.” He continued with Baév 04p> és moi]uma, which is
unacceptable: moiuviov Bodv is no more Greek than ‘flock of cows’ is English.® The flocks
must come in 48, therefore they cannot come here. Xanthudides’ 8¢]uvia is bizarre.
Murray’s ora]uvia is much the best proposal. 66p> és must have preceded it, and my dvaé,
while not certain, adequately fills the remaining gap. The supplement amounts to
16 letters on the assumption that the two elided vowels were written.

48-49. The lacuna here is the 7 of 47 minus three = 12 or 13 letters. Murray’s «és
XjiJa (amended by Latte to Adi]a) is very probable. It leaves six or seven letters to be

* The form HTOZX for &ro¢ on an Aetolian inscrip-
tion, IG 92 (1) 2. 11, 31, 32, is probably to be
interpreted as hérog: so Buck, Greek Dialects 19 and 54.

5 Unless one assumes indentation of the first word
of the stanza, which is not found in the other places
where this falls at the beginning of the line (7 front
and back).

8 Against Murray’s supplement dugene (@’ is the
fact that z is preceded by the top of a vertical. There
is no other instance in the poem of elision between
lines; this is also an objection to Wilamowitz’s

O]ijme {eh<i >, though it must in fairness be admitted
that there is no instance of hiatus between lines
either. The short vowel before ¢ cannot be called
impossible: there is an apparent example as early as
Timotheus, Persae 189f., where dAl’ Ire, unkéne
uérdeze, Lebyvvre udv terpdopor Inmaw should be taken
as a dactylic sequence. Homeric doti Zedeinc etc.
is a special case.

7 Denniston, Greek Particles 16, gives some parallels.

8 ‘Freilich redet man sonst von fody dyéiai’
(p. 500.)
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filled by the noun that efmoka qualified, so that mol{uvia (Murray) is preferable to wdea
(Wilamowitz). The assonance with orauvia which it gives is a typical feature of an
incantation.

Before evmok the stone has fopi, where ¢ is perhaps the corruption of an apostrophe.

50. kés: perhaps elision, «é, rather than crasis, xé (for x7s). Cf. Cretan xépoevos,
Buck, Greek Dialects 80. On the back of the stone it is twice written «ass.

The maximum length for the lacuna is about nine letters. redecd[dp- is certain; the
noun can only be guessed at, but'Wilamowitz’s oikos is very attractive. He compares
Hesych. tedeocddpos olkos: Tob yeyaunkdros kal tekvdoavros, though of course the gloss
cannot derive from this actual passage.

57. The supplement is Murray’s.

méAnas: an epicism.

58. movromdpos is Powell’s correction of movroddpos, which is unparalleled. The confu-
sion of = and ¢ is common in the Imperial period. The corruption may have been aided
by redeoddpos above. vdas is monosyllabic, and might as well have been written vds. For
the ‘etymological’ spelling cf. Hes. Th. 981 Bodv.

59. The lacuna is of some six letters. Bosanquet’s supplement is hard to improve on.

60. The whole lacuna, including i® péyore] and a space before it, is about 15 letters
long, and the space before and after the refrain is elsewhere (10-11, 16-17, 46—47) about
three letters wide. Bosanquet’s xA[evrmjv (debuit -dv) is rather too long. The metre is
uncertain: this stanza is in ionics a minore (but see below), and this catalectic line may have
scanned U U — U — — — (as Eur. Bacch. 71, Cycl. 502),or U U — U — U — (as in
Catullus’ galliambics, e.g. 63.14 uelut exules loca, 35 tetigere lassulae), or U U — U — — (as
e.g. Eur. Bacch. 385, 536). Murray’s ka[Adv would do, but if the letter after « were alpha,
one ought to be able to see something of the crossbar. Perhaps «A[yvdv (Wilamowitz), or
A [vrav (kAvry Oéus Quint. Smyrn. 12.202).

57—60. There are several suspicious features about this whole stanza:

(i) The metre, ionics a minore, with anaclasis in 57 and 59 and catalexis in 6o, is
intelligible, but differs from the ionics a maiore of all the other stanzas.
(ii) From the point of view of sense, 57 and 59 go closely together, and 58 is an
interruption.
(iii) The monosyllabic scansion which has to be assumed for vdas is unparalleled.
(iv) The structure of the clauses 8dpe kés . . . is unlike that in 47-50, where we have
[0cp” és ...]Kkai Oope...és [...kés...]...00pe, kés ...
All these difficulties could be dealt with by the assumption of a dislocation in the text, such
as the repeated #pe might easily have caused:

Kkés méhnas dudv Bdpe

kés véos moditas Bdpe

kés Oéuw (kAeevvav) Ope

kés movTomdpos vdas.
Besides the dislocation, one would have to assume that an extra 8Jpe was erroneously added
before xés médnas, and that whatever word followed 6éuw was replaced by something

shorter. Latte (p. 46) avoids all but the second difficulty by supplementing simply «7s
in 57 instead of dpe kés, assuming an abnormally large space beforehand.

ITI. INTERPRETATION

It is well known that the Zeus who was born in a Cretan cave was originally not the
Hellenic Zeus but a pre-Hellenic vegetation- or year-spirit of the same general type as the
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He was represented as a beardless youth;® he was

Semitic Adonis or the Egyptian Osiris.
reborn every year,!® and he also died.

155

This god was identified by the Greeks with their Zeus long before Hesiod. But he
retained his individuality, and his worship in Crete preserved many of its peculiar features.
Our hymn, which comes from the site of the temple of Zeus Diktaios at Palalkastro is a
unique document from a comparatlvely late stage of that cult.

The god is addressed as ‘son of Kronos’, and is evidently thought of as Zeus.

But the

name Zeus is avoided. There may be no significance in this; but it may have been felt

that it was not quite proper to call him Zeus.
The birth of this Kouros was attended, according to myth, by the Kouretes.

Instead he is called ‘greatest Kouros’.
The name

Kovpfires means no more than xodpoc.l! They are of the same nature as he, but he is primus

inter pares: the greatest Kouros.'?

they haunt mountain caves and wooded glens.
Theéy are 7podées kai adr’ JAerijpes,'®

all the flowers bloom.1%

Like him, they are nature-spirits.

They grew as trees;8
When they dance wearing their armour,
wpoTpddor, depéxapmor. 17

They nourish and protect the flocks and herds.!8 -
Except for the fact that they are male, the Cretan Kouretes are closely similar to the

Greek Nymphs, who are often called Kotpa:.!®
They are forever dancing,?® and they nurture both
They were born together with the Kouretes, according to an early

springs, groves, caves and mountains.
men and beasts.?

These too are nature-spirits, dwelling in

source,?? and they are invoked together with them in the treaty oaths sworn by Cretan

towns.23

9 Et. magn. 276.19 s.v. dikty . . . évvadda 6¢ Auds
dyadpa ayéverov lotato. Compare coins from Phaistos
(s. v-iv; Head, Hist. Num.? 473) showing a boy
labelled FEAXANOC sitting in the branches of a
tree, with Hesych. I'siydvos: 6 Zevs mapa Kpnolv.
(kptoww cod.). Welchanos, who is known to have
been worshipped in classical times at Knossos,
Lyttos and Gortyn, in other words in the areas round
Mt. Ida and Mt. Lasithi, may have been the original
‘Minoan’ name of the Cretan Zeus. His festival the
Welchania fell in the spring, cf. Inscr. Cret. 1. xvi 3.2
(Knossos), I. xviii 11.2 (Lyttos); A. B. Cook, eus
ii 948. It is possible that he is identical with the
Etruscan Velyans (but hardly with Latin Volcanus);
see W. Meid, Indog. Forsch. Ixvi (1961) 259-66.

10 Ant. Lib. 19 (from the Ornithogony of ‘Boios’)
év Kprrn Aéyetar elvaw iepov dvrpov uchicodw, &v @
uvbolroyoiior tekew “Péav Tov Ala, kai <odk > EéoTw Sotoy
ovdéva maperleiv olire Oedv ofire Ovmrdv. év 8¢ ypdve
dpwpiouéve opatar kal®  Exactov &rog mAeioTov
ékAdumov 8k To¥ onnlalov mIp. To¥To 8¢ Yiveohar
uvboloyotow Srav 8klén 16 To¥ Awg éx Tijs yevéoews
alpa. The “blood’ that ‘bubbled up’ was perhaps
the sap that returns to vegetation in the springtime;
while the fire that blazed forth from the cave I
imagine to have been annually contrived by priests
as a sign to the worshippers that the god was born
again.

11 Cf. Homeric kovpnres ’Ayadv = xodpor *Ayaidv.

12 The Qgarés of the very early inscriptions on
Thera (IG xii.3 354, 355, 371) is perhaps to be
identified with him. Thera had particular  con-
nexions with Crete from the Bronze Age on. From
Thera the cult was carried to Cyrene, from where we
have dedications to the Kwprjc in the fourth-third

century, one of them, significantly, to the ‘Koures of
Crete’ (SEG ix 108 Kwprjg Kpijtng).

13 Mel. adesp. 67 (b) 7 devdpogueic dvaflastvovrdag.

14 Cf. the Euhemeristic account of them in Diod.
v 65 kavowkelv & adrods T@Y Spdv Tovs ocwwdévdpouvs
Kkal papayyddeis Témovs . . . 0t TO Unw KATACKEVAS
oikidy evpfiobar.

15 Orph. Hymn. xxxviii 13.

18 Ibid., 14.

17 Ibid., 25.

18 GDI iv p. 1036 (from Hagia Varvara, below Ida)
*E]praios *Auvdrov Kwpijot tois mpo kaptaunddwy dpav
kai [yalpio]rrjov.

18 0d. vi 122, Pind. P. iii 78, Eur. HF 785, Rhes. 929,
Call. Hymn. iii 66, Ap. Rhod. iv 1349, Theodoridas
Anth. Pal. vi 156, Orph. Hymn. 51.13, Nonn. D. ix
315, xxxvil 2I; conjectured also in Hes. Th. 346,
cf. CQ N.S. xi (1961) 137.

20 Cypria fr. 5 Allen, Hom. Hymn. xix 19 fI., Ap.
Rhod. i 1221 ff,, etc.

2t E.g. sch. Dan. Virg. Ec¢l. x 62 sane ab ouibus
nymphae perimelides . . . ab alimonia infantum curotrophae
nominantur, Ant. Lib. 31.3 uvboloyodow odv &v 7§
Meooaniowv yij mapd tas Aeyouévas “Iepac ITérpag
pavippaw viupas Emuniidas yopevovoag, Hes. Th. 347,
sch. Il. xx 8, sch. Ap. Rhod. iv 1322, Paus. viii 4.2;
Orph. Hymn. 51.12—13 aimodikai véuar Onpoly @ilow

. moAvBpéupoves adéitpopol Te.

22 [Hes.] fr. 198 Rz. odpeiar viupar Beal dEeyévovro
Kal yéros oltidavdy Zarlpwy kal Guyavoepyy
Kovpijtéc e Oeol wloztaiy,uove; 6pxno"rﬁpeg.

28 GDI 5041 o,uvvw vav ‘Eoviav kai Zipa Opatpwv
. Kkail Apsa Kai Azppoértav Kal Kwpm'ag xal Ndupags

kal Oedg mavrag xal ndoag.
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It was from among these nymphs, the BafvkoAmor kodpar ’Qxeavod, that Persephone, the
greatest Kore, was carried off by Aidoneus.?* She, like the Cretan Kouros, was a nature-
spirit who vanished below the earth in the winter months and returned in the spring.2®
Originally she may have been said to die and be reborn. In classical times she was not
actually said to die, but her descent to the realm of Hades and her marriage to him amount
to something as near death as classical Greek religion allowed a deity to suffer.

This feeling that a god could not be said to die also affected the cult of the Cretan
Kouros. The tomb of Zeus in Crete was very famous from Euhemerus onwards; but it is
only the tomb that is spoken of, not the death, which ought to have been the greater
paradox.26 This state of affairs fits very well with what we find in the Palaikastro hymn.
The Kouros has not died, he is not being reborn, he has ‘gone to earth’ and is now being
called to return to Dicte és énavrdv.??

Sawpdvwy dydpevos is almost certainly to be taken with SéBaxes, not with what follows:
dikrav is the emphatic word that begins the new clause. Who are the daluoves who have
followed the Kouros to earth? One thinks first of the Kouretes who form his entourage;
as nature-spirits, they are likely enough to disappear with him, returning in time to prepare
for his advent. In themselves, the words suggest that all the gods departed with him; and
perhaps the Kouretes are all the gods concerned in this religion. The Nymphs do not
disappear in this way, as far as I know; the Kore leaves them picking flowers in the meadow.
But their lives are intimately bound up with the lives of trees. When the tree dies, they
die;2® and the tree’s vernal leafing and autumnal unleafing brings them joy and grief.?®

The mythical armed dance of the Kouretes is without doubt the projection of an annual
ritual dance intended to promote fertility and growth.3® It will have been executed by
mortal kouroi, perhaps very young ones, who may have been called Kouretes themselves.3!
In one interesting version of the myth, the Kouretes dance round a tree in which the
Zeus-child’s cradle is suspended.?2 There is probably a connexion here with the repre-

2 Hymn. Dem. 5 f., 417 ff.; cf. Orph. fr. 49.19 fT.,
Colum. 10.268 ff., Stat. Ach. i 824 ff., Paus. v 20.3.
Persephone was reared in a cave in the company of
nymphs, according to Porph. de antro Nympharum 7.

25 Nilsson’s contention that it is in the summer
months that she disappears (4rch. f. Rel. xxxii (1935)
105 ff. = Opuscula Selecta ii 576 fI.) goes against the
explicit statement in Hymn. Dem. 401 (cf. 455), as
well as the passages from late writers quoted by
Nilsson himself, Op. Sel. ii 578 n. g6.

26 The references are collected by A. B. Cook,
Keus ii 940—43 with iii 1173. In Alcidamas’ Mouseion
(Pap. Flinders Petrie i 25, cf. Certamen line 100 Allen)
the tomb of Zeus appears as something in the same
class of unreality as ‘the King of France’. Hesiod
proposes a puzzle as follows:

Modo® dye pot Td T’ évra vd T’ éoodueva mpé T’ édvra,

Ty uy undév dede, ov & dAAng uvijoar doidrs.

—a programme that Homer fulfils by declaring
0908 7ot duepi Awdg TouPov kavayijmodes innou
dpuara ovwtpiyovow épilovres mepi vikng.

So again in Certamen 121-3:

(puzzle) deinvoy deinvijoavreg évi amod aibaloéoon) . . .

(solution and counter-puzzle)

abMeyov doréa Aevka Awdg kararebvniros . . .
(solution) maidos vmepbiuov, Zapnnddévog dvribéoro.

In Call. Hymn. i 8—9 the death is inferred from the
tomb:

Kpijres del yevoral® kal yap tdpov & dva oeio

Kpijres érextivavro’ oV & ov Odves, ool ydp alel.

27 &mavtde probably does not mean ‘year’ here,
but the day that marks the end of a year, as often.
So Latte, 47 n. 3. Differently in Arat. 34

vrpe 8ykatrébevro kai ETpepov eis dviavrov
Awxraior Kovpijreg bte Kpovov dyeddovro.

28 Hymn. Aphr. 264 fI. with the note of Allen—
Sikes—Halliday.
29 Call. Hymn. iv 845

Noupar pév yaipovow, 8ve dpdas dufpos aéket,
Nougpar & ad kAalovow, éve dpval unxére pviia.

30 Armed dancing for this purpose is attested.
Cf. Frazer, Golden Bough (2nd ed., 1900) iii 123 n. 3.

31 Epimenides, the wonder-worker and priest of
Zeus and the Nymphs (cf. Theopomp. 115 F 69), was
called Kovprjc and said to be the son of a nymph Balte
or Blaste (Plut. Sol. 12.4; Myronianus FHGiv 454, fr. 1).

32 Hyg. Fab. 139.3 Iuno autem Iouem in Cretensi
insula detulit. at Amalthea pueri nutrix eum in cunis in
arbore suspendit, ut neque caelo neque terra neque mari
inueniretur, et ne pueri uagitus exaudiretur. impuberes
conuocauit, eisque clipeola aenea et hastas dedit, et iussit eos
circum arborem euntes crepare; qui Graece Curetes sunt
appellati. Compare the representations of Welchanos
in the branches of a tree, on the coins mentioned
above.
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sentations in Minoan-art of dancing before a sacred tree.3® There are differences that
cannot be ignored; the Minoan dancers are mostly female, and do not wear armour. There
is, however, a signet ring in Copenhagen3 which shows a female figure, apparently a goddess,
being adored by four smaller figures, of whom two are male and have figure-of-eight shields
behind them; one might speculate that they have just been dancing, and have thrown aside
their shields on the epiphany of the goddess. The Kouros and Kouretes of classical times
have another Minoan counterpart in the young armed god who sometimes appears on
monuments beside the universal goddess. I would also identify as the Kouros the god
armed with spear and thunderbolt who is shown emerging from the crown of an enthroned
goddess’s head on a relief pithos from Tenos (474 lviii (1954) 240 and pl. 46, assigned to
the late eighth century).

The dance may have been accompanied by a hymn of invocation, the ancestor of the
hymn we have; and by the same token, our hymn, sung by a choir standing round an altar
(verse 9), may have been preceded or accompanied by a dance executed by others.3> The
Bwuds edeprrjs which is the focal point of the ceremony perhaps derives in a direct line from
the walled-in tree which was the object of worship in Minoan times. For all we know, it
may still have been crowned by some set-piece of living vegetation.

" In verse 17 the chorus embarks upon a myth, which apparently extends to verse 40, twice
interrupted by the refrain. The évfa with which it is introduced refers to dixrav in 15
rather than the Bwuds in 10, with continuity of sense between refrain and stanza as in 6-7:
in the rest of the poem, the sense runs on from stanza to stanza without regard to the refrain.
The god is reminded that this is the place of his original birth, when the Kouretes took him
from Rhea and performed their armed dance round him. Most of the next stanza is lost.
The reference to (a, the) xada dws in the last line is obscure: it may mean ‘fair Dawn
(Daylight)’ in general, or a particular fair dawn in the past.3¥ At any rate we are still in
narrative, as the past tenses -in the following stanza (g7 ff.) show. This stanza describes
the age of peace, prosperity and righteousness that followed the god’s birth. The picture
is influenced by the Golden Age of Hesiodic tradition;3” but the idea that such an age
ensued upon the birth of the Kouros is a reflection of the fact that his annual rebirth is a
precondition of fertility and prosperity, with which peace and righteousness are inseparably
linked.38

The description of that age concludes the myth, and forms the basis of the following
appeal. Just as your birth then, O greatest Kouros, led to prosperity and peace, so spring
up for us now, that we may enjoy those blessings this year too. The word which I render
‘spring up’, 6dpe, can be used of gods being born; cf." H.Ap. 119 ék & éfope mpo Ppowade,
H.Herm. 20 6s kai émel &7 pmrpos dm’ abavdrwyv Odpe yviwv. It is the springing up of the

33 See Nilsson, Minoan-Mpycenaean Religion® 262 ff.

34 Nilsson, 280, fig. 140. I am warned that the ring
may be a forgery: cf. Biesantz, Kretisch- Mykenische
Siegelbilder, 1954, 120 f.

35 Or the singers themselves may have begun to
dance in the later part of the hymn. So H.Jeanmaire,
Couroi et Courétes (1939) 432 f.

3¢ Wilamowitz, 501. According to Nonnus, D.
iii 61 f., it is at dawn that the Korybantes, who for
him are identical with the Kouretes, begin their
dancing:

7jon & ExAayev Spyis Edbiog aibépa Téuvaww,
kai otiyes edmiinkes épnuovéuwy Kopvfdvrawwy
Kvdoowov ékpodaavro oakeondiov dAua
xopeins . . .
(77) kai mardyw kedddovre prroouapdywy KopvBdvrwy
npiog Eypero Kdaduog.

Bosanquet, 354 f., suggests that there may be a
reference to a time when the regular order of night
and day had not yet been fixed, or not yet under-
stood by man; this seems less appropriate to the
context.

37 For the association of Dike and Eirene cf. Hes.
Th. go2 (where they are both Horai), Op. 225 ff.
Blpdov karirog would fit better if karijros could mean
‘throughout the year’; cf. Ov. Met. i 107, 116-19, for
eternal spring as a feature of the Golden Age. But
kav’ &roc regularly means ‘annually’ (e.g. Thuc.
iv 53, Diod. iii 2, Ev. Luc. ii 41), or else ‘this year’
(SIG® 284.24, OGI 458.64, CIG 3641 b 5, 38). If we
adopt the sense ‘every year’, the idea might be that
the crops (kapmoi) never failed.

38 Hom. Hymn. xxx; in the opposite sense, Hes. Op.
225-47, Od. xix 109-14.
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departed god and of the vegetation he represents that the Kouretes try to assist by their
own leaping. The word has other associations with fertility: Aeschylus uses it like 6dpruue
in the sense ‘impregnate’, and fopds, foprp mean ‘semen’. Sexual intercourse was believed
to have an encouraging effect upon the growth of crops. This is what lies behind the myth
of Iasion’s sexual union with Demeter in a thrice-ploughed fallow field—in Crete;3® and
while that myth is the aition for a custom of ploughing-time, it is conceivable that a sexual
act also played a part in the springtime ceremony with which our hymn is connected.

What the god is being asked to do, however, is to spring up from the lower world into
the upper. He springs up not in a single spot, but everywhere; in the crops, in the beasts
of the field, in men, and by a further extension of the original idea, in everything that is
subject to success or failure, affluence or want: in the ships that bring merchandise, in the
citizen body as a whole,*° and in Themis, the principle of order and regularlty that both
men and nature do best to obey

It is evident that ‘spring up’ has become a stereotyped prayer in the cult of the Kouros,
and that his influence has outgrown its original bounds.- He is on the way to becoming a
universal god, and it is in accord with this that he is praised as mayxparis in the refrain.
This is what he had in common with the Hellenic Zeus, that justified the identification of
the two. In most respects they were, originally, utterly different. And vyet, if the idea of
a god who regularly rises from the lower world and returns to it seems entirely alien to the
idea of Zeus, we do find Zeus in the kingdom of the dead. From Homer to Nonnus we are
confronted by the remarkable fact that the lord of the underworld, the consort of Persephone-
Kore in Hades, is Zeus—often distinguished by the epithet (kara)xfdmos, but nevertheless
Zeus. He is king of the dead, A. Suppl. 154 fI.:

b \ /’ A} 20
€l 6é uij, . . . ToV ydiov
Tov moAvéevirTaTov
Zijva TV KekumKOTWY
i£Speabla odv kAddous
aprdavais Bavodoou,

A ~ -~ 3 !
un Tvyodoar Bedv *Olvpmriwr,

and 230 f.:

> ~ 4 > ! ’ > (3 /7
kaket Sudler TaumAakiual’, dbs Adyos,
Zeds dAos év kapodow vordras Sikas.

Ag. 1386-87 (cj.); Nonn. D. xxvii 77. For Euripides he is not Zeds dMos, but Zeus, fr. gr2:

ool Td mdvTwy pedéovr xonv
medavdy e dépw, Zevs eir’ *Aidns
dvoualduevos arépyeis . . .

\ \ b4 ~ ~ 3 !
ad yap év e Beots Tots Odpavidars
oxfmrpov 70 Aids perayerpilers

I3 > o / > -~

x0oviwy @ " Ay peréyers dpyis.

It is he who greets Oedipus with an omen of thunder when he is about to become a hero.4
Like Persephone, he is connected with the growth of cereal crops. Hesiod bids the farmer,
at the moment when he starts to plough his first furrow of the year, to pray to Zeus

3% Hes. Th. 969 ff., etc. The child of the union 4 Verse 57. This sense of ndlic is normal in
was Ploutos, cereal wealth. JIasion was a farmer, Crete.
according to Canter’s certain correction in Nonn. 41 Soph. OC 1606. For Zeus Chthonios as a god
D. xlviii 677. For the type of ritual cf. Frazer, of thunder cf. Nonn. D. xxvii g93.
Golden Bough (3rd ed.) ii 97-104 and xiii (‘Aftermath’,
1936) 153-6.
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Chthonios and Demeter that the crop may be abundant.#? This aspect of his power is more
fully expressed in the eighteenth Orphic Hymn, 3-5:

Zeb x0ovie orknmrrodye, Tdd’ epa 8é€o mpobipws,
INovrwy, bs katéyeis yains kAnidas dmdoms,

A 8 -~ \ ’ A~ ~,, 43
TAOUTOOOTWY YEVENY BPOTE‘I]V KOPTTOLS €VlaVTWY.

But it is not only the fertility of crops that depends on him: he has at least a negative influence
over the fertility of men. When Phoenix seduced his father’s mistress, his father called
upon his erinyes to make Phoenix sterile;

1 3 ’ k3 /’
Oeol & éréderov émapds,
Zevs Te katayfovios kal émawn) Ilepoepdveia 4t

This Zeus who is lord of birth and death in both the animal and vegetable kingdoms,
this Zeus who himself dwells both above and below the ground, shows affinities with the
Cretan Kouros that cannot be fortuitous. If these were original features of the Hellenic
Zeus, they would sufficiently account for his identification with the Cretan god. There is
perhaps as much to be said for the hypothesis that the identification came first, and was
responsible for the development of Zeus’ chthonian aspect. Zeus could not be expected to
become a dying god, to desert Olympus for half the year in favour of Hades. But some of
the functions of a dying god could be fulfilled by an infernal counterpart of Zeus, a
Chthonian Zeus who lived permanently in the underworld.*?

While Zeus accepted from the Kouros the condition of death, the Kouros, under the
influence of Zeus, renounced the ignominy of dying, and became like Kore an immortal
who ‘went to earth’ and returned each year. It is only in the light of this mutual influence
between the two deities that we can approach a genuine understanding of the Dictaean
hymn.

M. L. WEesr.
University College, Oxford.
42 0p. 465 fI.; cf. SIG® 1024.20 (Mykonos). 45 The Cretan year-god might himself have been
3 Perhaps it was originally this Zeus who was the lord of the dead among his other functions; the case
consort of Demeter and father of Kore. of Osiris shows that the two things may go together.

4 Jl. ix 456 f. Compare the belief that sitting on I am indebted to Professor Hugh Lloyd-Jones and
a tomb at certain times may make a man impotent: ~Mr John Boardman for comments and corrections to
Hes. Op. 750—2 (if that is what the lines mean). For this article.
the Erinyes in connexion with Zeus Chthonios and
Persephone cf. Orph. Hymn. Ixx 2, Nonn. D. xliv 258.





